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THE CREATION

JOSEPH HAYDN

Soprano Solo: Lisa Tustian
Tenor Solo: Chris Davies
Baritone Solo: Stephen Page
Organist: John Bodiley
Pianist: Rachel Robinson
Musical Director: David Knight

Accompaniment for organ and piano arranged
by John Bodiley.

The Creation is an oratorio by Joseph Haydn and considered
by many to be his masterpiece. It depicts and celebrates the
creation of the world as described in the Book of Genesis.



PROGRAMME

The work is structured in three parts and scored for soprano, tenor and
bass soloists and chorus. In parts 1 and 2 the soprano, tenor and bass
soloists are three angels; Gabriel, Uriel and Raphael but in part 3 the
soprano and bass metamorphose into Adam and Eve.

PART ONE

1 Introduction: The Representation of Chaos
1a  Recitative (Raphael) with Chorus: In the beginning
2 Aria (Uriel) with Chorus: Now vanish before the holy beams
3 Recitative (Raphael): And God made the firmament
4 Chorus with Soprano Solo (Gabriel):
The marv'lous work beholds amaz'd
5 Recitative (Raphael): And God said: Let the waters
6 Aria (Raphael): Rolling in foaming billows
7 Recitative (Gabriel): And God said: Let the earth bring forth grass
8 Aria (Gabriel): With verdure clad
9 Recitative (Uriel): And the heavenly host
10 Chorus: Awake the harp
11  Recitative (Uriel) : And God said: Let there be lights
12 Recitative (Uriel): In splendour bright
13  Chorus with Solos: The heavens are telling

PART TWO

14  Recitative (Gabriel): And God said: Let the waters
15  Aria (Gabriel): On mighty pens
16 Recitative (Raphael): And God created great whales
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17  Recitative (Raphael): And the angels struck their immortal harps
18 Trio: Most beautiful appear
18a Chorus with Solos: The Lord is great and great his might
19 Recitative (Raphael): And God said: Let the earth bring forth
20 Recitative (Raphael): Straight opening her fertile womb
21  Aria (Raphael): Now heav'n in fullest glory shone
22 Recitative (Uriel): And God created man in his own image
23  Aria (Uriel): In native worth and honour clad
24  Recitative (Raphael): And God saw ev'rything that he had made
25  Chorus: Achieved is the glorious work
25a Trio: On thee each living soul awaits
25b Chorus: Achieved is the glorious work
(INTERVAL of 15 MINUTES)
PART THREE
26 Recitative (Uriel): In rosy mantle now appears
27 Duet (Adam and Eve) and Chorus: By thee with bliss
28 Recitative (Adam): Our duty we performed now
29  Duet: Graceful consort
30 Recitative (Uriel): O happy pair
31  Final Chorus (with solos): Sing the Lord, ye voices all

(The alto solo in the final chorus will be sung by Pat Moore)

*** Please join us for refreshments following
this evening’s performance***



Programme Note

(Franz) Joseph Haydn: The Creation

The term oratorio has over the centuries strayed a great deal from its
original meaning of an extended musical setting of a religious libretto,
and has encompassed non-religious dramas for the concert hall (as
opposed to stage works). Initially very popular in Italy and thereafter in
Germany and France, it reached its zenith in England as a result of
Handel's numerous great works in the genre, including of course
Messiah. It is from this latter stable that Haydn's great achievement in
the form, The Creation, comes.

When Haydn visited London in 1794-95, the impresario J.P. Salomon
gave him a libretto which had originally been intended for Handel (by an
unknown librettist described by Haydn as "Lidley"). This was for an
oratorio to be entitled The Creation and was based on three sources: 1.
The Creation story in Genesis; 2. Milton's Paradise Lost and 3. Sections
from the Psalms.

From the start Haydn envisaged it as a bilingual work, and asked his
friend and patron, the Austrian diplomat Baron Gottfried van Swieten, to
translate and produce a German libretto while also revising the English
libretto to make it fit the musical setting. Inevitably in the process van
Swieten (not an English speaker) produced some rather clumsy syllabic
emphases and some strange syntax. Latterly, some English performers
have adopted the procedure of giving the work in German or revising van
Swieten's English to make it less stilted.

Haydn's The Creation, which was first performed in Vienna on 30 April
1798, was part of an Indian summer of choral pieces that graced his old
age. Apart from the six masses he completed for the name day of



Princess Maria Hermengild, wife of his employer Prince Nikolaus
Esterhazy the younger, he also composed the devoultly religious

Seven Last Words from the Cross, a choral reconstruction of an earlier
instrumental work, and a secular oratorio The Seasons. But it is The
Creation that rises above these other achievements. It stands as one
of the true pinnacles of the oratorio repertoire, of equal rank alongside
Handel's Messiah and Elgar's The Dream of Gerontius. It is the work
of Haydn at his greatest — a man in his mid-sixties, with a wealth of
experience, known throughout the musical world. The influence of his
young friend Mozart (who had died in 1791) is there, but his own strong
personality and his devout, yet simple nature shines through in some of
the most moving music ever penned.

Among its most remarkable elements we may consider the shifting,
rootless orchestral harmonies depicting chaos at the very outset of the
work and the sheer simplicity of the blaze of C major, which accompanies
the word 'Light' in 'let there be Light'. Such an effect never fails to
impress and excite, and the naive onomatopoeia which accompanies
such sections as God created great whales is also unfailingly

delightful. So too is the duet O Graceful Consort for Adam and Eve,
surely one of the glories of the piece.

The work abounds in solo arias of the finest quality and most delightful
charm. The heroic nature of the tenor aria In native worth contrasts with
the tenderness of the soprano aria /In verdure clad, both classics of their
kind. Similarly, the sheer strength of such choruses as Awake the Harp,
The Heavens are Telling and Achieved is the Glorious Work marks them
out among the finest choral movements ever written.

(Programme note written by Donald Goskirk , January 2011 and provided
by Making Music’s Programme Note service)



Biographies

Soprano — Lisa Tustian

Lisa Tustian is a graduate of the Royal Academy of Music. Her versatility
as a singer has seen her performing everything from Baroque music to
jazz, from folk song and oratorio to opera, both locally and further afield.
Alongside this, she enjoys both voice teaching and conducting choirs,
and is delighted to be Musical Director for Around the World in 80 days
at the Brewhouse this Christmas, their first in-house show since the
re-opening of the theatre. She has a particular interest in young singers,
running Blue Weasel Choir and SingingWorx, a programme for gifted and
talented state-school youngsters. She is also coordinator of the thriving
Young Performers Programme at Somerset Opera and assistant
conductor to Taunton Children’s Orchestra. Lisa lives in Somerset, with
her partner, 4 sons, small dog, two cats and eight chickens. She is a
keen allotmenteer, a nod to her farming heritage, and loves playing
netball and hockey.

Tenor — Chris Davies

Chris learned to love singing in the chapels and rugby clubs of his
native South Wales. He sang in his first major choral works and opera
chorus at University. On coming to Taunton, in 1972, with his wife Katy
(his built-in great accompanist) to take up work as a social worker, they
were lucky to be in at the very beginning of Somerset Opera. Over 10
years or more, he sang principal roles including; Tamino, Canio, Alfred
(Traviata), Lysander, and Don Ramiro (Cenerentola). He currently sings
with Amici, plays bass trombone in the Wednesday Orchestra, and
enjoys performing relaxed ballads. He is semi-retired, and runs his own
small business. He is non-Executive Chair of the Somerset Care Group,
Associate for the Social Services Improvement Agency in Wales and
Chair of Taunton Music Trust (which runs Orchestra West and Singing-
Worx). He is a Deputy Lieutenant of Somerset.
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Baritone — Stephen Page

Since performing Bach’s B Minor Mass at the age of 12, Stephen

has spent a lifetime singing in choirs large and small. He has had the
privilege of performing in venues such as The Hollywood Bowl, Los
Angeles, the Albert Hall, Edinburgh’s Usher Hall and cathedrals as
far-flung as Durham, St. Paul’s in London, St. Mark’s in Venice and St.
Patrick’s in New York. Resident in Wellington since 1991, he has sung
regularly with the Chapel Choir of Wellington School and the Taunton-
based chamber choir, Amici. He has also sung with Wellington Choral
Society and the Phoenix Singers. Although principally a choral singer
Stephen has featured occasionally as a soloist with these choirs, most
recently with Amici as The High Priest in The St. Matthew Passion and
then Pilate in the St. John Passion. This is the fourth occasion he has
joined the West Somerset Singers as a soloist.

Organist — John Bodiley

John taught English professionally in comprehensive schools and adult
education, but following organ lessons from Michael Nicholas and
Stephen Cleobury at St. Matthew's Church, Northampton, he held posts
as organist in parish churches in Oxfordshire and Bedfordshire. A later
move to teach in Lancaster brought another organist's job, and he was
also the conductor of two choral societies. Following early retirement in
Somerset, he has been the organist of St. Mary's Church, Bridgwater,
and Holy Trinity Church, Taunton. He was the accompanist at Richard
Huish College for ten years, and the accompanist to Bridgwater Choral
Society. After a second retirement, he plays occasionally in a number of
churches in the area.
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Piano — Rachel Robinson

Since graduating with a degree in music from Cardiff University Rachel
has been teaching piano in schools, music centres and at home. As well
as being the West Somerset Singers’ regular rehearsal pianist Rachel
accompanies the New Horizon Singers and North Curry Village Choir.

Musical Director — David Knight MA, MMus, LRAM, ARCM, ARCO

David was educated at the Royal Academy of Music and the University
of London. He has held posts as Director of Music at a comprehensive
school and a college of higher education. During this time he also had
posts as accompanist and conductor of a selection of choral societies.
He has been a church organist for over forty years, not only for the
Church of England, but also for the United Reformed Church and the
Church of Norway. He has taught at the Royal Welsh College of Music
and Drama, and was an examiner for the Associated Board of the Royal
Schools of Music. He has performed in cathedrals in England, Ireland,
Norway and Hong Kong. In addition to his post as Musical Director of
the West Somerset Singers, he is the organist and choirmaster of Holy
Trinity Church, Taunton. He also directs the Watchet and District Choral
Society and the Apollo Wind band of Yate. He is Past President of the
Dorset Association of Organists. In the summer of 2016 he gave organ
recitals in Latvia and Lithuania.



The Choir

Sopranos

Marianne Bray
Diana Davies
Alison Edwards
Gillian Greig
Catherine Hartland
Anne Jordan
Christine Knapman
Pat Moore

Pat Phillips

Julie Pope

Hilary Shaw

Pam Whittaker

Altos

Judi Boobyer
Gill Brown

Alix Cathcart
Janet Hall
Louise Hayden
Esther Naguib
Sheila Ruff
Sue Sutton

Tenors

John Cottrell
Mike Hawkins
John Page
David Yates

Basses

John Evemy

John Gillard

David Greig

Bob Hart

Malcolm Summers
Keith Taylor

Bob Town
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Future Performances

The West Somerset Singers are delighted to have
been asked to sing once again at
Dunster Castle on Saturday 10th December 2016, 2pm-4pm.

Our next performance will be a
Spring concert on Saturday 1st April 2017
Programme will include two Coronation Anthems by Handel
and Olivet to Calvary by John Henry Maunder.

Rehearsals begin on
Monday 9th January 2017
New members always welcome.

www.westsomersetsingers.org.uk

You can follow us on Facebook and Twitter!



JOIN US IN SINGING

CHRIST MAS CAROLS

at

NORTH STREET CHURCH

TAUNTON, TA1 1LW
on

SATURDAY 17""DECEMBER
2016, 10.30AM—12.30PM

COME WHEN YOU
CAN...LEAVE WHEN YOU
MUST!

If you prefer just to listen
then that’s fine too!

Free tea, coffee and mince pies
will be available.
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Donations for the charity Open Door
would be greatly appreciated.




More Voices Needed!

The West Somerset Singers are a friendly, mixed voice choir who
meet on Monday evenings for two terms in the Gwyn Williams
Room at Taunton School 7.30pm-9.30pm.

We are seeking singers for all vocal parts to enable us to
continue singing the wide variety of music we enjoy
and perform a minimum of two concerts per year.

Perhaps you haven’t sung with a choir since school days, or have
just moved into the area and are looking to join a choral group?
Or maybe you just have a passion for music and singing?
Whatever the reason, the West Somerset Singers would
welcome you as a member. We do not hold formal auditions but
experience of singing in parts and the ability to read music
would be extremely helpful.

To see our past concert programmes and for membership
information please visit our website
www.westsomersetsingers.org.uk
or ring Secretary, Chris Knapman on (01823) 335303.

You can also follow us on Facebook and Twitter.



www.westsomersetsingers.org.uk

Tho Wt Semnset Singers



